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An Evaluation of Slave Trade Statues in the UK—To Keep or To Remove?
Definition of slave: ‘A person who is the legal property of another and is forced to obey them’. Oxford English
Dictionary.
In today’s society, it is important to acknowledge the darkest parts of British history, but is this possible
without the inadvertent celebration of it? There is no better example for this than Britain’s historic role in the
slave trade. Undoubtably one of the most shameful parts of world history, the slave trade greatly influenced the
history of Britain and found its way into every part of our culture and ancestry, with the profits made by British
slavers being ploughed back into the economy. It could be argued that, whilst the slave trade was wrong, it was
widely accepted at the time, and so the erection of statues to commemorate slave traders would have been
considered to have been celebrating the prosperity of Britain. However, with modern attitudes quite to the
contrary, and rising controversy over what these statues represent, a new question arises: should figureheads
of British slavers still be at the heart of our cities and towns?
Firstly, it is worth considering what these slavers contributed to their respective cities, and Britain as a
whole. For example, slave trader Edward Colston, whose statue was recently torn down in a Black Lives Matter
protest, in later life, became a philanthropist, donating large sums of money to Bristol charities. Without him
many Bristol based charities, such as the Queen Elizabeth’s Hospital School, would not have been able to thrive.
One argument is that without the slave trade, most notably the triangle trade (between the west coast of Africa,
America and Britain) from 1660 to 1808, Britain would not be as wealthy or advanced as we are today. The
money made from the slave trade was poured into the British economy and helped found new industries, for
example Manchester developed into the centre of a new booming cloth industry using cheap cotton picked by
slaves in America. This cloth was then exported worldwide, mainly back to America where it was traded for
ships and more cotton, and the money poured back into the pockets of Britain’s wealthiest.
In addition to this, it is necessary to note that worldwide, slave-built monuments and buildings bring in
million to the local economy in their respective countries, for example Rome’s Colosseum, the Great Pyramids
of Giza, and America’s Washington Monument. In many developing countries that rely on a tourism-based
industry, tourists flock to see structures built by slave labour (although this part of the structures’ history is
often erased from the itinerary). Removing these monuments would have a detrimental effect on those
countries’ ability to establish themselves and on their capability to compete on a world stage.
However, we have to ask ourselves how does this reflect upon the values of modern British society? What
does it say about us to have erected a statue of Robert Milligan, prominent slave owner, outside the Museum of
London Docklands, (removed in 2020 “recognising the wishes of the community”)? As a society and as a
country who take pride in our ‘British Values’, should we still be commemorating and honouring those who
profited from the trade, exploitation, and trafficking of other humans?
Fundamentally, do these statues celebrate the slavers themselves and therefore celebrate the slave trade as
a whole? There is no question that if we were commissioning statues now, we would not choose slave traders
to commemorate as centrepieces in our cities and towns.
What do these statues represent? On the one hand, it could be said that they celebrate the wealth of Britain
and our most influential merchants, those who did the most for their cities. These statues do not necessarily
represent the slave trade, it shows a patriotic pride for the individual towns and the country as a whole.
Leaving these key figures on the street for all to see could also encourage people to become interested in who
they are, and what they did. This could be seen to be a monument to times gone by, and as an
acknowledgement of the shameful slave trade.
On the other hand, it could be said that leaving a statue in a city centre shows to any visitors that that person
is a figurehead for the city, and therefore that city takes pride in them. Statues as a statement are only ever of
influential or impressive people, and so a statue of a slave trader shows that they are considered to be
influential and impressive. This is a bizarre message for a modern country to be sending out, and can we really
claim to be firmly rooted in the 21st century if our figureheads are still slave traders?
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Not only are we faced with the difficulty of acknowledgement without glorification, but we also need to decide
where we stop. Do we tear down statues of slavers and stop there or do we also abandon memorials to those
who benefited from the slave trade? If so then we would need to take down the statues of many British
monarchs, for example Charles II, who granted the first charter to start slave trading from British colonies in
Africa. If we take down all the statues of the traders themselves but leave the monarchs and leaders who made
the laws and gave the orders, then we make removing the slavers’ statues meaningless.
On the other hand, if we say we want to take down all statues of slave traders and those in affiliation with
the slave trade then how far back do we go? If we only focused on the triangle trade of slavery, then we would
be looking at a tiny portion of the history of slavery, though this may be the most well-known part. Slavery in
Britain existed before the Roman occupation of the 12th century, in fact according to the 1068 Domesday Book,
10% of the British population were slaves, and if we adhere to modern slavery definitions then the residents of
Victorian workhouses could have been considered to have been slaves. Taking this further, should we also take
down buildings that were built by slaves, (“I wake up every morning in a house built by slaves,” Michelle Obama
speaking on the White House).
The danger is to imply that without the slave trade we would not have many of the astounding architecture,
institutions and charities that slaving has brought. Nearly 100 of the 300 National Trust properties are linked to
wealth from the slave trade. However, in all likelihood, we would still have had wealth from cotton, tea and
tobacco, but instead of being produced by slaves they would have been produced by low paid workers as they
are today, (whether or not these people are considered slaves by modern standards is an issue for another
essay). These are still thriving economies. Entrepreneurial businessmen would have still found a way to make
vast profits and contribute to society, and their buildings and great estates would still have been built.
In that case we would be razing some of the most impressive buildings in Bristol, London, and Liverpool,
and would say goodbye to the Bank of England. It could be argued that taking down the buildings as well as the
statues could be considered taking it to the extreme, however as Blaise Castle in Bristol was built so that its
owner Thomas Farr could watch his slave ships coming into Bristol harbour, it is difficult to observe the
buildings and pretend to be ignorant of their meaning. On the other hand, razing of entire buildings would
invariably lead to the loss of the beautiful creations of historic skilled craftsman, stone masons and carpenters
who were not directly involved with the slave trade.
Perhaps the solution is to find a middle way- not to look for a universal formula for the ideal ‘acceptable’
figureheads to honour in bronze, but to examine each statue individually to decide on its acceptability and what
that person represents. This could lead to some difficulty in which some actions mean more than others. For
example, does Winston Churchill declaring he was, “Strongly in favour of using poisoned gas against uncivilised
tribes”, and describing Palestinians as, “Barbaric hordes who ate little but camel dung”, outweigh him taking
Britain through the Second World War? In Spain, they renamed streets previously named after fascist leaders,
after empowering female freedom fighters. What is stopping us from doing the same here? Why not replace the
statue of British imperialist Cecil Rhodes at Oxford University, whose ideas were steeped in racist colonialism,
with a statue of Margaret Busby, an inspiring female intelligence as well as the youngest book publisher Britain
has ever seen? This also raises the question of how blameless a person should be in order to be considered
acceptable replacements. Do we judge them as individuals, or view their entire family history to make sure they
had no affiliations with the slave trade? Do we confine the statues of the slave trade to dusty museum cases,
now we have decided we no longer want them centre stage?
The most essential idea is to acknowledge the past but to show we have developed into a society that knows
the time for colonialism and slave trade is over, and the time for acceptance and solidarity is just beginning.
By Charlotte A.P.
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What, if anything, gives the government the right to force you to pay tax?
In this essay, I will determine whether the government has the right to force us to pay tax, and if
so, what permits them to exercise this right to begin with. There are a variety of factors that come into
attempting to answer and understand the question, and I will look to cover as many of these as
possible. For example, what is a right? Can we establish that the government has the right to tax, and
would it be morally just and fair to exercise said right? This will depend on an individual’s personal
beliefs and ideologies: a liberal’s opinion would differ greatly to a conservative’s opinion. After
establishing whether they have the right, identifying other elements that may or may not contribute to
the moral argument will help me gauge what gives the government such a right. My
final consideration – the use of force – will apply these ideologies to a key aspect of the
question: would a reduced use of force make forcing taxation seem more morally acceptable?
Firstly, to determine whether the government has the right to force its citizens to pay tax, we must
define what a right is and if the government has any grounds to act upon that right. Different sources
provide different definitions as to what a right is; however, they all seem to follow the same basic
structure. As stated by the Collins English Dictionary, a right is “the legal or moral entitlement to have
or perform something.”[1] Similarly, the Stanford Encyclopaedia of Philosophy states that “Rights are
entitlements to perform certain actions, or to be in certain states; or entitlements that others perform
certain actions or be in certain states.”[2] Whilst they may differ slightly, the common factor between
them is the idea of an entitlement. According to entitlement theory by Nozick[3], entitlements can be
seen as a form of property - both tangible and intangible - that can be acquired by claiming something
that was not owned before. As a result, we can break the idea of a right down into two components:
one, the legal aspect of a right, and two, the moral entitlement of a right (i.e., the acquisition of the
moral integrity required for a right).
Thus, we can analyse each component individually, to consider whether the government
has the right to force us to pay tax. Firstly, the legal aspect is predominantly straightforward;
Parliament passes legislation which is then signed into law. These laws govern us; any actions which
breach these laws are considered illegal and individuals who commit these actions suffer significant
consequences. New tax laws are passed every year[4] and in every new tax act, exemptions, income
brackets and legal loopholes are amended to best reflect what the British Parliament believes is best
for the UK (or at least for their party’s ideologies). Hence, legally, the British Government has a right to
tax us, due to Parliamentary sovereignty, and laws such as the Income Tax Act of 2007. The first
component of a right - the question of legality – can consequently be affirmed for the
government. Therefore, the government does have a legal right to force us to pay tax.
When considering the moral entitlement of a right however, we can observe how difficult it is
making a clear decision on whether the government has the right or not. One argument is the logic
that we vote the ruling party into power; if this party decides to raise taxes, then we may feel a moral
obligation to pay these increased taxes, as the revenue raised by such taxes will be spent according to
the party’s priorities. These priorities – often outlined in a party’s manifesto – are typically the basis of
a voter’s decision, so this voter may happily align themselves with that government when it comes to
forcing people to pay tax. Another case is that law-abiding citizens have the right to use public
services: the NHS, travel infrastructure and education to name a few.[5] Such public services require
funding, oft provided by taxes, hence such ‘consumers’ of these services may have a moral
responsibility to pay for them, reinforcing the moral entitlement to the government’s right.
Crucially however, as in many democracies, not everyone votes for the ruling party; according to
the morality argument should those voters not pay tax? In an ideal world people will want to choose
where the government spends their tax money, usually in the areas that most affect them
(teachers and education, for example). If their preferred political party cannot control where taxes are
spent, then those voters will lack that inclination to pay tax. John Locke outlines a key point in his
book “Two Treatises of Government,”[6] where if a government acted against the interest of its citizens
or ruled without their consent, then the people have a right to revolution; in some cases, revolution is
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an obligation. Would forcing citizens to pay tax be against their own interests – if so, then they have a
right to revolt, as it would not be morally right to tax. Furthermore, should all those who use public
services, even those who do not have to pay tax such as foreign students, be forced to pay tax? Many
services provided by the government are public goods[7], which have characteristics including being
non-rivalrous and non-excludable. Consequently, such goods are hard for private firms to supply to
the market, due to only one consumer needing to pay for the good and allowing others to have a ‘free
ride.’ An economist may argue “the government should charge tax based on consumption of public
services”. However, the problem becomes one of impracticality. For example, how does one
measure streetlight consumption or benefit from national defence, per capita? Thus, basing a moral
argument for the right to tax on the consumption of public services – especially that of public goods –
undermines the nature of public services themselves; they are public. Therefore, although the
government has a clear legal entitlement to force us to pay tax, the unconvincing evidence for a moral
argument shows how they have little ground to stand on to exercise their right.
Secondly, after establishing that the government has a legal right to tax us, is it fair to exercise this
right? It depends on what your preferred political ideology is. For liberals, their fundamental belief is
that freedom is the essence of liberalism. However, liberals disagree over what form such freedoms
should take[8]. Classical liberals favour the ideal of negative freedom: freedom from interference
unless it impinges on other freedoms. In contrast, modern liberals favour positive freedom: freedom
to prosper and develop oneself. As a result, classical liberals argue that taxes hurt personal economic
liberty as they are a burden to citizens and being free from taxes does not harm other freedoms, hence
would not give the government the right to tax, whereas modern liberals argue that for people to
reach their full potential, the government must remove inhibitors such as poverty, and this can be
funded through taxes. Conservatives[9], on the other hand, aim to conserve society and emphasise the
use of pragmatism; radically increasing taxes would hurt individualism. A key conservatist, Edmund
Burke[10], commented on the use of force of paying taxes in 1774 with his speech to Parliament about
American taxation, “On American Taxation.” In the speech, he describes how by abusing your
sovereignty through unfair taxes – such as the tea duty – you encourage the taxpayers to “call that
sovereignty itself into question.” He implies how by forcing people to pay tax, they will inevitably fight
against it, and attempt to weaken your position as government. Thus, some conservatives believe that
taxes should be pragmatic and only used to support key services and the function of the government.
One consequence of unpragmatic taxes can be seen in a study[11] by the World Bank as it showed how
in 147 economies, many enterprises viewed taxes to be amongst the top 5 obstacles to conducting
business. Although citizens are not businesses, increasing the difficulty of paying taxes only
encourages more to tax evade, or to pay taxes incorrectly, leading to lost overall revenue for the
government. This concept was highlighted by a supply-side economist Arthur Laffer, who theorised
that tax revenue from increasing taxes grew up to a point, and then fell due to the disincentivised
workers refusing to work, as they would perceive the opportunity cost of working longer hours to
only lose it to tax as far too great. From this, the Laffer curve[11] was created, bringing attention to how
decreasing tax rates may increase overall tax revenue. Therefore, the argument that the government
does not have the right to tax is a convincing one: taxes can inhibit the willingness for citizens to work
and businesses to conduct business, hurting overall economic growth and preventing people from
contributing towards the economy.
Thirdly, the inclusion of force within the question adds yet another dimension to the moral
argument for whether the government has the right to tax, as the amount of force used is
subjective and one could argue that the less force is used, the more morally acceptable taxation
becomes. Currently, in the UK, if you do not pay your taxes HMRC is legally entitled to seize your
property, hire a debt collection agency, collect the debt from your bank account or render you
bankrupt[12]. Such measures are harsh, and some may infringe on other rights such as your property
rights. One may argue that if a relatively limited amount of force is used, giving the government the
right to force taxation can be seen as more morally acceptable. This could mean decreased interest on
saving accounts, a worsened credit score, or a reduction on your government pension payments.
These consequences are considerably less harsh and would cause less distress to those who cannot
pay their taxes, without loosening the regulations so much that more people would consider tax
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evasion. Additionally, the government could consider reducing the number of direct taxes and instead
increase indirect taxes; direct taxes are those imposed on income, whereas indirect taxes are those
imposed on goods and services, e.g. VAT[13]. Whilst this may introduce far more volatility with overall
tax revenue being more affected by consumer spending, the use of heavy force will not be needed as
much, due to much of the tax revenue coming from indirect taxes. Thus, the morality of
using limited force may give the government the right to force paying taxes.
In conclusion, I began by defining what exactly a right is, before separating it into its two key
components: the legal side, and the moral side. After establishing that the government has a legal right
to force us to pay tax, I firstly considered the moral side: does the government have a moral right to
force us to pay taxes? The arguments in support of a moral incentive I found to be fundamentally
flawed, and thus resolved that the government has no moral right to force tax payment. Secondly, I
analysed whether they could exercise their legal right and evidenced how it is dependent on an
individual’s political ideology. Finally, and most interestingly, I considered the use of force and
showed that limited use of force gives the government a moral right to force people to pay
tax. Thus personally, I do not believe that the government has a moral right, meaning they have no
legitimate right to force you to pay tax.
By Robin F.
Sources:
1. https://plato.stanford.edu/entries/rights/#:~:text=Rights%20are%20entitlements%2
0(not)%20to,and%20which%20institutions%20are%20just.
2. https://www.collinsdictionary.com/dictionary/english/right
3. https://en.wikipedia.org/wiki/Entitlement_theory#:~:text=Entitlement%20theory%2
0is%20based%20on,and%20a%20free%2Dmarket%20economy.
4. https://www.legislation.gov.uk/uksi/income-tax
5. https://www.futurelearn.com/info/courses/politics-ofeconomics/0/steps/30798#:~:text=Compulsory%20education%2C%20police%2C%20fire
%20protection,the%20domain%20of%20local%20governments
6. https://fee.org/articles/john-locke-natural-rights-to-life-liberty-andproperty#axzz2qx7Z9g7e
7. https://www.econ.iastate.edu/node/710
8. https://archive.org/details/beyondrawlsanaly0000youn
9. https://books.google.co.uk/books?id=B10JkvO82x8C&pg=PA109&redir_esc=y#v=onep
age&q&f=false
10. http://www.bbc.co.uk/history/historic_figures/burke_edmund.shtml
11. https://www.investopedia.com/terms/l/laffercurve.asp#:~:text=The%20Laffer%20Cu
rve%20is%20a,can%20increase%20total%20tax%20revenue.
12. https://www.gov.uk/if-you-dont-pay-your-tax-bill
13. https://corporatefinanceinstitute.com/resources/knowledge/other/direct-taxes/
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El machismo en el mundo artístico
El machismo es una ideología que discrimina a la mujer. Engloba el conjunto de actitudes,
conductas, prácticas sociales y creencias destinadas a promover la superioridad del hombre
sobre la mujer. Se ve actos de micromachismo todos los días, por ejemplo cuando se elogia los
hombres por ayudar en casa o cuando se usa “corres como una niña” como un insulto. La
verdad es que el machismo está en todas partes. En este ensayo, voy a discutir algunos
ejemplos del machismo que son encontrados en el mundo artístico.
Las mujeres que se dedican a las artes se deben enfrentar una serie de barreras culturales
que van desde el excesivo énfasis en su apariencia física, hasta el modo en que se les castiga
por “abandonar” la maternidad. Nacha Guevara, la cantante, bailarina y actriz argentina, ha
recientemente hablado sobre las críticas que sufría por demostrar poder e iniciativa cuando
estaba trabajando como directora teatral: “Las cosas que podría decir un director nadie dice
nada, las dice una directora y es una loca”. Eso resalta la idea anticuada que las cualidades de
ser independiente y francas son poco femeninas.
Además, parece más difícil para una mujer obtener crédito por su trabajo, que fue llevado a
la atención por la cantante barcelonesa, Rosalía. En 2020 Rosalía participó de un remix de la
canción “relación” y a pesar del hecho de que cantó más que sus compañeros de Remix, Daddy
Yankee, Farruko, J Balvin y Sech, ella apareció cuarta en los créditos. Ella sugirió que los
hombres tienen un “beneficio mecánico” gracias a “un algoritmo que favorece a los artistas que
tienen muchos números”.
La música rap y reggae, en particular, tiene una historia de ser misógina, con letra que a
menudo se refiere a las mujeres como si fueran objetos puramente sexuales que deberían ser
sumisos y obedientes hacia los hombres. Varios artistas se han enfrentado acusaciones de ser
machistas, por ejemplo Juan Luis, el cantante y compositor colombiano, que es reconocido
profesionalmente como Maluma. Su canción de verano de 2020, “Hawái” fue señalado por la
compositora ganadora y nominada al Grammy, Beatriz Luengo, quien lanzó una respuesta
feminista del tema. “Hawái” trata sobre los celos de ver a un ex con una nueva pareja. La letra,
“Pero eso no cambiará que yo llegué primero” fue criticado por Luengo porque sugiere que una
mujer podría ser marcada y que una mujer vale más cuanto menos experiencia romántica o
sexual tenga. Esta no fue la primera vez que Maluma fue acusado de ser un misógino. De hecho,
en 2018, las mujeres en España comenzaron a boicotear Maluma después del lanzamiento de la
portada de su nuevo material ‘Mala Mía’, donde el apareció en una cama rodeado de mujeres
semidesnudas. El hashtag en las redes sociales, #MEJORSOLAQUECONMALUMA, se hizo
popular y se lanzó una petición para disuadir a las mujeres de asistir a los festivales de música
en Palencia.
By Bella B.
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Opening Scene – By Charlotte A.P.
This piece was created digitally and as part of a film soundtrack, inspired by the 70s
and imagined in a gothic style.

Charlotte
composition.mp3
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From Darkness to Light: Anaesthesia the epitome of progress. (1813)
In this essay the role of anaesthetics as the most influential development in
medicine will be described. The journey from a handful of operations
conducted as a last painful resort, to the current day whereby anaesthesia has
permitted the surgeon access to the whole body, in controlled conditions for
prolonged periods of time, creating unlimited possibilities for reducing and
preventing disease and therefore improving quality of life. From birth to old
age patients are safely undergoing operations, and this is solely due to the
brilliance of anaesthesia.
As we trace through the last three centuries, there has been a myriad of developments, innovation and
genius that formed modern healthcare as we know it. From antibiotics to medical imaging, there are so
many influential discoveries that have revolutionised medicine. Nonetheless, one discovery stands head
and shoulders above the rest, as a beacon of progress. This one advancement changed surgery from ‘a
humiliating spectacle of the futility of science’ (Jacobson, 1994) to a marvel of modern technology and
innovation. This discovery is anaesthetics.
In the pre anaesthetic era speed was crucial. With no pain relief available, surgeons would act as quickly as
possible to hasten the horrendous trauma of the surgery, where the patients only relief would be the
finishing of the operation or death. From first incision to amputated limb dropping into bloodied sawdust,
surgeon Robert Liston could remove a leg in just 25 seconds. This speed didn’t come without drawbacks.
In one famous incident Liston cut through an assistant’s fingers. Unfortunately, both the patient and
assistant died of infection, while an observer in the operating ‘theatre’ died of shock, making it the only
operation in history with a 300% mortality rate (Hollingham, 2009).
The word anaesthesia comes from the Greek "without sensation" and is a state of controlled, temporary
loss of sensation or awareness that is induced for medical purposes. Modern day anaesthesia comprises of
the anaesthetic triad; hypnosis (sleep), analgesia (pain relief) and paralysis (muscle relaxation). It is not
necessary to have all three facets, however they can be used judiciously to create the optimal conditions
for surgery to take place. (Hawkins, 2021)
Almost since records began, mankind has attempted some form of anaesthesia. (see appendix one) Early
ideas involved soporifics. This primitive method of pain relief utilised a sponge soaked with a ‘herbal
potion’ often containing opium being placed under the patient’s nose. Its effects were said to “soothe all
types of pain.” (Sinā, 1595) Despite the mild pain relief this provided, it was inconsistent and easily turned
from a sedative to a poison. (Writers at Science Museum London, 2018) Prior to the mid nineteenth
century, the trauma for both surgeons, assistants and patients triggered by operating without anaesthesia
was so great that operations were often avoided. People would resist surgery until they were absolutely at
death's door or living in excruciating pain. Thus, the surgeons would get very limited experience, often
only operating twice a month, this stifled surgical innovation, the range of operations available remained
largely static throughout this period, and mainly involved removing injured, necrotic or malignant parts of
the body. (Snow, 2008)
During the Victorian era the usage of anaesthetics started to grow. However, this wasn’t without
difficulties. The first challenge for scientists developing anaesthetics was breaking the strong Christian
schema that pain was a necessity and “of moral and physiological value” (Snow, 2008) . Beyond medical
development, anaesthesia became a beacon for the growth of humanitarianism.
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The next major development for anaesthesia was achieved by William T.G Morton in 1846. He made
history when he publicly demonstrated ether’s anaesthetic properties. This was ground-breaking and
heralded a new era. His work was published into the Boston Medical and surgical journal which catalysed
the usage of anaesthesia across the western world. (Writers at the Wood Library-Museum, 2017) A few
years later on British soils anaesthesia was given a royal stamp of approval in 1853 when John Snow
administered chloroform to Queen Victoria during the birth of Prince Leopold; this hugely influenced
people at the time and finally the royal patronage silenced the last objections to anaesthesia. (Wildsmith,
2015)
Anaesthetics as a specialty was developing speed and following on from the pioneering work of John Snow,
another anaesthetic innovator Joseph Thomas Clover invented a variety of apparatus to deliver
anaesthetics safely and controllably. By 1871 he had administered anaesthetics 13,000 times without a
fatality. (Claverly, 1985)
The twentieth century bought new innovations and the development of drugs such as local anaesthetics
which meant that the patient could be pain free but avoid a general anaesthetic and therefore mitigate any
potential side effects. Notably this revolutionised childbirth with the advent of epidural anaesthesia.
(Indranil Chakraborty, 2012)
As the twentieth century progressed so did the development of new anaesthetic drugs delivered into the
body through the veins rather than inhaled. Thiopental allowed the induction of anaesthesia to be
produced more quickly than previously possible, and curare, a potent drug which caused muscle paralysis,
facilitated mechanical ventilation, permitting the surgeon access to the thorax and abdomen. (Wildsmith,
2015) One consequence of the increasing sophistication in anaesthetic techniques is that clinicians
required specialist training to implement them safely. (Hawkins, 2021)
By 1950 all of the elements of modern anaesthesia were in place the drugs currently in use today are all
versions of the original theme. The real difference now is the equipment available to deliver the
anaesthetic and monitor the patient, in conjunction with the tightly regulated specialist anaesthetic
training of the 21st century, which makes a modern day anaesthetic incredibly safe. (Wildsmith, 2015)
Through the discovery of anaesthetics elective operations are now possible rather than surgery
undertaken when the patient is in immense pain or near death. Planned surgery is designed to improve
quality of life, reduce disease burden and improve function. With the NHS (National Health Service) doing
around 5 million elective surgeries a year this revolution in healthcare has greatly impacted the lives of so
many. (Wise, 2019) Furthermore, anaesthesia has made undergoing an operation, an inherently
dangerous thing much safer. In 2015/16 there were over 10 million procedures performed across the NHS
(as defined by Hospital Episode Statistics, excluding diagnostic testing) and the risk of death from
anaesthesia being quoted at 0.001% (K. Jenkins, 2003) and the risk of death overall being 1.1%. This is
incredibly low considering how many surgical patients are frail, suffer multiple co-morbidities and may be
reaching the end of their life. (T. E. F. Abbott, 2017)
Anaesthesia acted as a conduit for progressive and complex operations. With the anaesthetist and surgeon
working together, the operating conditions inside the patient were optimised by the anaesthetist, making
new, innovative surgeries possible. The ability of the anaesthetist to control and manipulate the patients
respiratory, cardiovascular, and neuromuscular systems using drugs has meant that surgeons can work
towards finding better operative solutions, leading to better outcomes for patients. An excellent example
of this progression can be observed by looking at a single operation- free flap breast reconstruction.
Traditionally women undergoing the removal of a breast for cancer (mastectomy) could expect to either
have no breast, or breast reconstruction using an implant. Over the last few years, a pioneering new
technique has evolved, where a section of the women’s own abdominal fat and skin is removed along with
its blood supply, and then re-implanted on prepared vessels on the chest wall. The tissue is then shaped
and moulded to match the existing breast in size and position. The operation is complex and requires two
teams of surgeons. Following successful surgery, the woman goes on to have a soft, natural looking breast,
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without the complications inherent of having a foreign body inserted onto the chest wall encountered with
silicone implants. (Hawkins, 2021)
This operation is only possible due to anaesthesia. The patient needs to be asleep, paralysed and pain free.
A breathing tube needs to be inserted and the ventilation needs to be well controlled. The anaesthetist
works hard to ensure that all physiological parameters are maintained perfectly throughout the duration
of the operation which can frequently take up to 10 hours. (Hawkins, 2021)
Another facet of medicine that anaesthetics has opened is transplant surgery. This includes organ, hand,
and face transplants. Last year there were 4813 transplants in the NHS alone, each one dramatically
improving the patient’s quality of life. (NHS, 2021) To put it simply: the risks of surgery have been
ameliorated by anaesthesia and thus a new age of possibilities has arisen. (Robinson 2012)
Another powerful example of how anaesthesia has changed the world is the difference it has made for
women in childbirth. Before the development of anaesthesia women would undergo the horrors of
childbirth without the option of pain relief (Laudon, 1986). Today around 1 in 4 women in the UK will
have a caesarean section birth, some through choice, and some due to necessity (NHS, 2019) Many women
will also choose to have some form of analgesia, (pain relief) during their labour. Epidural analgesia
removes the pain of labour and childbirth but allows the patient to remain awake and enjoy the birth of
their child so a testimony to the advancement of anaesthesia. (Hawkins, 2021) Common practices such as
tooth extraction and mole removal have been greatly influenced by anaesthetics. Now patients can have a
local anaesthetic which numbs a desired area and then undergo a pain free procedure.
Arguably there are several other advances which occurred during the nineteenth century which also
revolutionised the safety of patients. One such innovation was the development of antisepsis in the
operating theatre. A young doctor by the name of Lister promoted the idea of sterile surgery. Lister
successfully introduced carbolic acid to sterilise surgical equipment and clean wounds thus reducing risk
of infection (Lister, 1867). Antibiotics also played a key role (Porter, 1999). The mortality following
surgery incontrovertibly decreased after the advent of antibiotics. (Hollingham, 2009) Nevertheless, one
could have the cleanest operating theatre, and the most potent antibiotics, but without the evolution of
anaesthesia surgery would remain as it was, brutal and terrifying, stuck in the dark ages. Medical imaging
techniques are another discovery that many people would argue have been most influential to medicine.
Techniques such as MRI and CT scans are crucial in the identification and therefore eradication of tumours
and other life-threatening diseases. However, scans such as the MRI have long waiting lists (Brealy, 2012)
and without an operation would be completely futile. Thus, anaesthesia is an essential facilitative element.
Overall, anaesthesia revolutionised surgery from something of nightmares and brutish trauma to an
experience where the patient may wake up and query whether the operation had even taken place.
(Hawkins, 2021) It became a gateway for a vast range of previously unfeasible, invasive, and complex
operations which together have saved millions of lives. Through anaesthetics, mundane, common practices
such as tooth extraction and mole removal through to childbirth and organ transplantation have become
common, pain free procedures carried out on a daily basis. Anaesthetics has permitted surgery which does
not need to be carried out as a desperate, high mortality last resort. Now patients can have elective
surgery which takes place before they are in excruciating pain or near death, thus greatly improving
surgical outcomes and their quality of life. If one seeks to define a single entity which has influenced and
will continue to influence the advancement of the practice of medicine, the answer is simple: anaesthetics.

By Mo B.
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A response to the extract from Homegoing by Yaa Gyasi
THERE WAS NO DRINKING GOURD, no spiritual soothing enough to mend a broken spirit. Even the Northern Star
was a hoax.
Every day, Ness picked cotton under the punishing eye of the southern sun. She had been at Thomas Allan
Stockham’s Alabama plantation for three months. Two weeks before, she was in Mississippi. A year before that, she
was in a place she would only ever describe as Hell.
Though she had tried, Ness couldn’t remember how old she was. Her best guess was twenty-five, but each year
since the one when she was plucked from her mother’s arms had felt like ten years. Ness’s mother, Esi, had been a
solemn, solid woman who was never known to tell a happy story. Even Ness’s bedtime stories had been ones about
what Esi used to call ‘the Big Boat.’ Ness would fall asleep to the images of men being thrown into the Atlantic
Ocean like anchors attached to nothing: no land, no people, no worth. In the Big Boat, Esi said, they were stacked
ten high, and when a man died on top of you, his weight would press the pile down like cooks pressing garlic. Ness’s
mother, called Frownie by the other slaves because she never smiled, used to tell the story of how she’d been cursed
by a Little Dove long, long ago, cursed and sisterless, she would mutter as she swept, left without her mother’s
stone. When they sold Ness in I796, Esi’s lips had stood in that same thin line. Ness could remember reaching out
for her mother, flailing her arms and kicking her legs, fighting against the body of the man who’d come to take her
away. And still Esi’s lips had not moved, her hands had not reached out. She stood there, solid and strong, the same
as Ness had always known her to be. And though Ness had met warm slaves on other plantations, black people who
smiled and hugged and told nice stories, she would always miss the gray rock of her mother’s heart. She would
always associate real love with a hardness of spirit.
Thomas Allan Stockham was a good master, if such a thing existed. He gave them five-minute breaks every three
hours, and the field slaves were allowed onto the porch to receive one mason jar full of water from the house
slaves.
This day in late June, Ness waited in line for water beside TimTam. He was a gift to the Stockham family from their
neighbours, the Whitmans, and Tom Allan often liked to say that TimTam was the best gift he’d ever received,
better even than the gray-tailed cat his brother had given him for his fifth birthday or the red wagon he’d received
for his second.
‘How your day been?’ TimTam asked.
Ness turned toward him just slightly. ‘Ain’t all days the same?’
TimTam laughed, a sound that rumbled like thunder built from the cloud of his gut and expelled through the sky of
his mouth. ‘I s’pose you right,’ he said.
Ness was not certain she would ever get used to hearing English spill out of the lips of black people. In Mississippi,
Esi had spoken to her in Twi until their master caught her. He’d given Esi five lashes for every Twi word Ness spoke,
and when Ness, seeing her battered mother, had become too scared to speak, he gave Esi five lashes for each
minute of Ness’s silence. Before the lashes, her mother had called her Maame, after her own mother, but the master
had whipped Esi for that too, whipped her until she cried out ‘My goodness!’ – the words escaping her without
thought, no doubt picked up from the cook, who used to say it to punctuate every sentence. And because those had
been the only English words to escape Esi’s mouth without her struggling to find them, she believed that what she
was saying must have been something divine, like the gift of her daughter, and so that goodness had turned into,
simply, Ness.
Yaa Gyasi: Homegoing (2016)

Deeply emotive themes of identity, belonging, slavery and relationships are explored in this passage,
where we see Ness's account of how she came to be a slave in the Stockham’s plantation in Alabama.
pg. 15

VI FORM ACADEMIC JOURNAL: Volume X Term Date

Through a series of anecdotes and stories, the reader gains an insight into Ness's memories and
experiences.
The opening of the passage is seemingly separate from the rest of the narrative, as though it is a
reflection. Ness uses ominous language to create an almost apocalyptic feel, where all of the things she
once believed in or trusted- a “drinking gourd” or “spiritual soothing” have been taken away from her
and exposed as fake. Ness seems to have lost her identity or sense of belonging, later declaring slaves
have “no land, no people, no hope”, lost like anchors “attached to nothing”, the jarring effect of the
anaphoric use of “no” emphasising how hopeless Ness’s situation seems. This theme of being morally
lost is seen again as she declares “even the Northern star was a hoax”, a significant image as, due to
the fact that the Northern star is always stationary, it is a means of navigation, yet here Ness suggests
that this too is fake, as though everything she grounded or orientated herself by has fallen away.
Exploring the implications of slavery and ownership, the passage presents the stark reality of the way
the slaves were treated. Esi’s almost portentous story describes how on the “Big boat” “they were
stacked ten high” this clear dehumanising treatment of the slaves exacerbated in the use of a similethat “when” a slave died his body would press on the other slaves “like cooks pressing garlic”. The
narrative alludes to just how poorly slaves were treated in the plantations- despite Thomas Stockholm
only giving them “five-minute breaks every hour”, he is considered a “good master”. The obvious
shocking objectification of slaves comes to a head as we hear a fellow slave, TimTam, being “the best
gift” Tom Allan had “ever received”, listing him among previous presents such as a “gray- tailed cat”
and a “red wagon”, as though TimTam compares to or ranks among these things. It is clear that these
slaves are not seen as human, an attitude that the writer portrays to purposefully shock readers.
Perhaps one of the most interesting insights the reader gains concerns Ness’s relationship with her
mother. To the reader, Esi appears cold and unfeeling, yet this very steadfastness, standing “solid and
strong” seems to be what is so important; that even though Ness knew other slaves who “smiled and
hugged and told nice stories”, it was her mother’s “hardness of spirit” that, to her, had real meaning.
Perhaps the fact her heart was a “gray rock” meant she could give Ness “real love”; that, despite the
difficulty of their relationship and Esi’s apparent callousness, it was the only relationship that truly
meant anything to Esi, in a time when all else she knew had crumbled.
By Lydia B.
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Colour Theory
Before looking at colour theory in depth it was important to see how colour really worked. To do this I
did three quick swatches: one with a pale viridian green, one a phthalo green and the other a rich
burnt sienna/ochre colour all used as a ground. It may not have been the most explorative thing I have
done with painting, and it was meticulously time-consuming to finish, but overall, it was helpful. What
I didn’t realise before is just how much a ground can change the paint’s depth of tone. I realised that
the colour of the ground was requisite to the rich palette I was looking for similar to that of Bacon or
Freud. Prior to the swatches I had already decided I wanted to focus on skin tones, looking at how
grounds can change the contrast each colour has and how it can influence the ‘flatness’ of tone which
you can find in some pieces. Sometimes this ‘flatness’ can be something an artist wants for instance
Francis Bacon. Some of my favourite pieces of his often can only be recognised by the patent flatness
of the subjects themselves. Using peculiar hues, I regard Bacon as a near perfect mixer of colour,
contrasting the hyper-simple backgrounds to the rich-treated bodies. Even his dark black
backgrounds are not pure black; they are all an intricate mix of cadmium red, yellow ochre, phthalo
green all poking through. Returning to the swatches I did, I was looking for a ground which created
both a depth in the paint and bring out its core colours while pulling out a brilliant contrast between
each tone. I found the most ambitious ground to be between the sienna and phthalo green. The sienna
engendered a deeper tone where the highlights of the yellow ochre are slightly dimmed. In the skin
tones I often opted for both yellow ochre and a hint of burnt sienna as a sort of ‘base colour’ to mix
from. This gave all the tones a subtle similarity with the vivid highlights of the yellow ochre being
muted slightly by the darker sienna ground. I loved this because it meant the shades were not
oversaturated and left for a colour scheme that was not overcome with peachy reds or pale yellows
commonly found in portraiture. Instead it created a richness in contrast to the diminished colours I
found on the pale green canvas.
Following onto the phthalo green ground, I found that all the colours were warmer with the pigment
intensifying especially in the greens and skin tones. The continuity between the deep shadows and the
lighter highlights is what I found most interesting. There was contrast while retaining a general colour
scheme where you can see each colour relates. Harmony within the colours of a painting are crucial to
its success. A sudden spasm of white or use of pure black can complete dominate a painting drawing
the eye all over. I think this is why the layering up of colours from an initial ‘base colour’ is what
creates such a melodious colour scheme with hints of the ground coming through. This is different to
how I used to approach painting for example pure black often appeared in my paintings. What I have
now realised now is that very rarely should paint be used from the tube. Instead it should be moulded
together with each colour subtly projecting out of the shadows.
Subsequently to trying out the phthalo green, I looked for artists whose colour scheme was similar to
that created by this ground. I came across Lucian Freud, a classical portrait artist who happened to be
very close with Bacon throughout their younger lives drifting apart over time. As the phthalo green oil
paint is very rare and slowly drifted out of production after the war, Freud seemed to often opt for a
slightly colder green. Olive green as a background was consistent across his work during his 40’s.
Using the colour to accentuate highlights with a green tint, he often combined it with the
complementary browns to achieve a balance between the plane of the face and its extremities. With
the addition of pale yellows, murky greens and dashes of red in the darkest areas his effect is most
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eminent. What I found most intriguing in his work is the relationship colour creates between his
subjects and the canvas.
By Danny F.
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Should social media platforms regulate the content that users post? Should they have
to?
It is tempting in today’s febrile political climate to decry the increasing tribalism and polarisation in our culture
as the direct consequence of a handful of digital social media platforms, acting as ‘echo chambers’ to turn us
against each other. In doing so, it is easy to neglect the long tradition of irrational panic spreading through
social networks and wreaking irreversible damage. This tradition is as old as civilisation itself. A particularly
potent example is provided by the Great Fear which spread through France in the early stages of the Revolution
of 1789. Beginning in late July, rumours of hordes of destructive brigands spread from village to village, stoking
widespread panic and causing peasants to rise up against lords, burning down manor houses. The parallels
between this series of events and the attacks on the US Capitol on 6 January are deeply concerning: the
misinformation spreading like wildfire on a national scale, and the anti-establishment violence that followed.
We can only hope that the similarities end here, and that 2025 will not see a renewal of the Reign of Terror. It
should be clear that the problems created by misinformation are not novel. Instead the issues raised by
unregulated content on social media constitute an extension and intensification of pre-existing issues. This
essay will argue that in spite of the constraints on free speech which it would require, some regulation of social
media platforms is essential, because (1) the aforementioned freedom of speech is not sacrosanct and should
be subject to some limits, (2) the new challenges presented by social media are so great that entirely new
approaches should be taken to overcome them, and (3) social media companies’ refusal to exercise their
undisputed technical capability to combat misinformation and hate speech constitutes a dereliction of duty.
The essay will then argue that self-regulation would be insufficient to achieve these aims, and that government
regulation is necessary.
First, it is necessary to address the reason for which regulation of content on social media is opposed: the
concept of freedom of speech. This is an idea deeply beloved by our liberal democratic cultures, and which is
responsible for much progress within our societies over the past few centuries. It is, moreover, a fundamental
human right, enshrined in Article 19 of the 1948 Universal Declaration of Human Rights1, which protects “the
right to freedom of opinion and expression.” Naturally, the value of freedom of speech also predates the
Declaration, and its importance has been espoused by many great political thinkers, from Voltaire to Benjamin
Franklin, who proudly asserted that “freedom of speech is the great bulwark of liberty.” However, since it is
undeniable that some individuals hold views that are abhorrent to society, and which if left unchallenged may
cause real harm, including incitement to violence, a more sophisticated argument in defence of freedom of
speech is required. This has led to the adoption of the maxim that freedom of speech does not guarantee
freedom from consequence. Essentially, this means that people can express any views they want, and that the
wider public should be treated as sufficiently informed to reject views built on hatred. This argument’s
attraction lies in its elegant simplicity, seeming to avoid both the problems with censorship, and the converse
issues with hate speech and incitement to violence. It suffers from just one fatal flaw: it doesn’t work. History
teaches us that the public cannot always be relied upon to reject ideas which should be self-evidently absurd.
The example of Nazi Germany is over-used, but is nonetheless of great relevance to this debate. The terrible
crimes against humanity perpetrated by the Nazi regime were conducted with the complicity, and support, of
huge swathes of the German public. It is a fact, although a regrettable one, that the forum of public opinion is
not always able to distinguish between valid political discourse and unfounded hate speech. As such,
unqualified freedom of speech in a modern, democratic society is an impossibility. It is worth noting,
additionally, that this is a freedom that was not so greatly prized in the past; it was only in 1968 that Parliament
abolished censorship of theatre. While this does not invalidate the concept of freedom of speech, it does throw
into question the modern obsession with its sanctity. Freedom of speech is simply a means to deliver a safe and
free society, and where its maintenance works against its aims, we must question its utility.

1

https://www.un.org/sites/un2.un.org/files/udhr.pdf
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Having ascertained the imperative to impose some restrictions on freedom of expression, it becomes necessary
to consider how this principle should be applied to the practical issue of the regulation of content on social
media platforms. Since the solution must fit the problem, the first step in this task is to appraise this problem.
Platforms of this kind are often referred to as ‘echo chambers,’ as they amplify the views of the user and leave
little room for engagement with others. However, this aspect of the challenge is not new; long-established
national newspapers are rarely politically neutral, and their readers occupied their own ‘echo chambers,’ long
before the advent of social media. In this regard, traditional media suffers from the same vices as social media.
There are only two aspects of the challenge presented by social media that are truly new: scale, and the lack of
editorial oversight. The first of these is self-explanatory; while The Sun, the nation’s most-read newspaper2, had
a circulation of 1.37mn in April 2019, the UK had 44 million users on Facebook in 20213. Social media reaches
far more people than traditional media ever did, so it is to be expected that the issues it causes are amplified
accordingly. Additionally, social media platforms depend on vast bases, and thus occupy unorthodox positions
as ‘natural monopolies,’4 and the reduced competition results in less pressure for companies to remedy these
issues. The other key difference between social and traditional media is the removal of all barriers between
author and reader. One of the points often overlooked by free speech advocates is that according to the timehonoured practices of print or broadcast journalism, the editorial process already acts as a constraint on true
freedom. In our new era of social media, not only is the editor removed entirely, but journalistic training and
integrity cease to be relevant, as ordinary citizens gain the opportunity to share their own ideas. This allows
entirely new harms to take root; while no respected newspaper would ever publish hate speech charged with
racist vitriol, or incite its readers to violence, both of these occurrences have become all too common on social
media. Although some aspects of social media have no parallels in the pre-Internet era, it is apparent that the
sheer size of the potential audience makes the platforms more similar to traditional journalism than to
ordinary conversation between individuals. Social media companies are, to all intents and purposes, publishers.
Thus, it must be recognised that regulating the content available on social media does not constitute a
threatening extension of the power of the state or multi-national corporations at the expense of individual
liberties. Instead, it is simply a re-imposition of editorial controls on an industry which sorely needs them. The
state is not trying to grow; it is attempting to push back against the undue contraction imposed on it by the
digital age, and which carries the risk of real, lasting harm.
Regulation would not require any significant investment of time or money from social media companies. In the
huge majority of cases, inappropriate content could be policed using the remarkably sophisticated algorithms
which Big Tech already uses to target ads at its consumers5. It is therefore inexcusable, given the clear necessity
for its use and the ease of implementation, for social media platforms to continue to refuse to regulate the
content that users can post on their sites.
However, the question of whether social media companies should be required by law to regulate their sites is
one of greater nuance. In essence, given that regulation is essential, a dichotomy arises: should the government
legislate to regulate social media, or should the companies be allowed to self-regulate? Despite some clear
advantages to self-regulation, most notably the potential for a slicker execution of the policies and some
mitigation of the powers held by autocratic regimes, government regulation is, in reality, unavoidable, to
prevent excessive power falling into the hands of unelected chief executives, and because history teaches us
that self-regulation is simply not possible.
There appears, initially, to be some weight behind the argument for self-regulation. One of the key attractions
of this approach is that the in-depth knowledge companies have of their own software will allow more rapid
and cost-effective measures to be implemented to remove unsuitable content. This is compounded by the
clumsiness to which government regulation is prone. Examples of poorly drafted legislation abound from
diverse fields, with Amazon’s tax avoidance particularly scandalous: in the tax year 2019-20, the company

2

https://www.statista.com/statistics/529060/uk-newspaper-market-by-circulation/
https://www.internetworldstats.com/stats4.htm
4
https://www.forbes.com/sites/esade/2020/02/10/should-social-media-platforms-be-regulated/?sh=296c7d933703
5
https://www.pewresearch.org/internet/2019/01/16/facebook-algorithms-and-personal-data/
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recorded £14bn in UK sales, but paid just £293mn in
Loopholes of this kind are inevitable when regulation
is decreed by Parliament, rather than tailored to the situation by those on the ground. Additionally, selfregulation would encourage streamlining of procedures across the world, rather than forcing companies to
conform to detailed and complex regulatory regimes in many different jurisdictions. The other key advantage of
self-regulation is that, by removing some of the decision-making process from the executive arm of
government, it prevents undue state censorship. Having a politically impartial body regulating what can and
cannot be said would represent a significant improvement in repressive autocracies around the world.
Nonetheless, the drawbacks of self-regulation outweigh the benefits described above. The argument that a
neutral third party, such as a social media company, might help to alleviate the full force of state censorship is
entirely nonsensical. Even if it were possible for these companies to take a politically non-partisan stance,
national governments would continue to censor content of which they disapproved. The only contribution
made by self-regulation would be to add an additional layer of censorship, and to legitimise the censorship of
the state in question. Given that control of media content in autocracies is likely to remain with government,
our attention must turn to democracies. By allowing government to regulate, elected politicians can be held
accountable for the results produced, ensuring that the system imposed retains popular support. Allowing selfregulation alone would gift yet more power to unelected executives at social media companies. This, clearly, is
not a desirable state of affairs. The final, and most compelling, reason that self-regulation is not a viable option
is that it has not yet occurred to any meaningful extent. Despite reforms in the wake of events at the Capitol on
6 January, content on social media remains capable of causing great harm, as illustrated by the continuing racial
abuse of footballers7. The past is the best predictor of the future, and despite ample opportunity social media
companies have refused to undertake the necessary reform. Despite the success of self-regulation in some
industries8, it seems likely that they never will. Government regulation is a necessity.
In conclusion, regulation of content has been made essential by the level of harmful content present on social
media, and by the companies’ status as de facto publishers. Attempts to excuse this vitriol on the basis of
freedom of speech are misguided, and the capability to eradicate it exists. Thus, action must be taken. Selfregulation is clearly unsuitable due to its historical failures, and the power it places in the hands of faceless tech
moguls, so government regulation, despite its flaws, is unavoidable. The freedoms of speech and the press are,
without doubt, integral to the functioning of our society, but in an increasingly unstable world some balance is
required. In the words of eminent philosopher Isaiah Berlin, “total liberty for the wolves is death to the lambs.”
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