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A NOTE FROM THE EDITORS… 

This is our second edition as the new editors, but the seventh overall of this academic journal, pro-

duced and edited entirely by students. As ever, it celebrates the achievements of Years 12 and 13 

both within and beyond the curriculum, and is a testament to the enthusiasm and talent of Colyton’s 

sixth form pupils. In producing this journal our aim is to recognise and encourage high standards in 

academic writing and research, and in doing so promote the skills essential to academic study—

regardless of discipline—beyond secondary school.  

We welcome any and all contributions, regardless of subject, form or topic, so please, if you have any 

dissertation, artwork, composition, translation or piece of work you’re particularly proud of, email it to 

the editors and we’ll find room for you in the next issue.  

- Maya, Amy, Martha and Lila 
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 first  contact 

 

when they come,  

all eyes and teeth, with a vessel 

that turns flying saucers to dinner plates 

the world is docile 

 

the water is slow  

and stretched bare in the sunlight 

warm and winding and welcoming 

the creek is quiet. 

 

you dreamed of a mouth 

opening up from the sky with the certainty 

that their  descent 

would end our eternity 

 

when they come, 

gaping and grasping and gleaming 

a child watches their first steps 

and they are beaming 

 

the glade does not stir 

under the weight of the ship 

and our first encounter occurs 

with a laugh and a light breeze. 

 

in their wake 

we dreamed of waiting for the sun, 

skimming the horizon too closely, 

to swallow us one by one 

 

when they come, 

a child teaches them to skip stone 

and the wondering ceases: 

we are not alone  

 

 

Scarlett T-S  
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Is there ever a moral justification for trophy hunting?                     - Trystan W  
 

First and foremost, this essay will only consider whether trophy hunting can be moral, not if it should be le-

gal, as morality and legality are very different topics. 

Symbols have an undeniable effect on our culture, and how we perceive issues. As Jean Baudrillard said, 

“The symbolic is inevitable” (Baudrillard, 2017): ideologies, communities, and individuals have consistently 

used symbols to communicate their knowledge and ideas to each other, and, as the saying goes, 

“knowledge itself is power” (Bacon, 1861). The power of symbols is such that there are laws prohibiting cer-

tain symbols have been enacted in several countries, such as the ban on certain Communist and Nazi sym-

bols in Germany (§86a StGB), with harsh punishments for their use: the symbols, in this case the swastika 

or hammer-and-sickle, are deemed to have such power to disseminate the ideologies that they represent 

that they are banned. 

But how does this apply to trophy hunting? To begin, trophy hunting must be defined. Macmillan dictionary 

defines it as “the activity of hunting and killing animals in order to display part or all of their bodies as tro-

phies” (Macmillan Dictionary, 2016), and this is the definition which will be used in this essay. Now, it may 

be asserted with little fear of rebuke that trophies are highly symbolic objects. Ordinary trophies, such as 

those won as prizes for winning a sporting competition, or even those created by the Ancient Greeks and 

Romans to celebrate winning a battle, were symbolic of a victory: a memorial to a triumph over an equal in 

a fair competition. However, the symbolic message trophies gained from trophy hunting are somewhat dif-

ferent: there is no fair competition in trophy hunting; a human shooting or trapping a wild animal from afar 

has no element of a hard-fought battle between equals.  

The question must then be asked, what message is sent by collecting and displaying animal trophies? The 

answer is quite simple: it is one of domination. By deliberately partaking in an activity with such a dramatic 

power imbalance, for sport no less, trophy hunters, consciously or not, assert the superiority and dominance 

over these animals which they believe to be inherent in themselves. This brings up a new question, whether 

humans are so inherently superior to animals that they have the right to assert their dominance in such an 

overt way.  

The traditional way of viewing the difference between humans and other animals has been the Aristotelian 

way: humans are viewed as having a “rational soul” capable of a higher level of consciousness than the 

merely “sensitive soul” of animals, and thus have a greater value (Bos, 2010). This differentiation, and vari-

ations upon it, form the basis of the vast majority of non-religious arguments for the right of humans to dom-

ination over animals, and thus will be the argument dealt with here. Humans have consciousness, animals 

do not, and thus humans are worth more: this is the argument set forward, but it runs into several difficulties 

when empirical evidence. According to the Royal Society, studies of animal behaviour and brain structure 

have found that “primates, rodents and other orders” have the capacity for “visual recognition of self, meta-

cognition (knowing one's mind), theory of mind, empathy and long-range planning” and, what’s more, that it 

is “difficult to find anything exceptional about the human brain”. This has led scientists to conclude that it is 

“likely that all mammals have at least some conscious experience,” with the level of consciousness of bird, 

cephalopods, and insects remaining a highly debated area (Tononi & Koch, 2015). Thus, far from a definite 

mandate proving the superiority of humans over animals, scientific studies have largely dismissed this idea, 

or at the very least put it into the realm of uncertainty. Therefore, trophy hunting, being a symbolic affirma-

tion of humanity’s rightful domination over other animals, finds itself in the realm of falsehoods, as the fun-

damental premise it is based on is by no means sturdy enough to justify such a flagrant and potentially 

harmful practice.  
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In conclusion, trophy hunting is a highly charged symbolic gesture, which is based on the belief in the superi-

ority of humans over animals. Symbols have great power and can cause real damage, and, as this practice is 

such a strong symbol, this means that the evidence which this belief is based off of must be very strong if the 

practice of trophy hunting is to be morally justified. This evidence, however, is not strong at all, in fact it tends 

to contradict this belief, so trophy hunting cannot be morally justified. 
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Can science and the arts still work together to further understanding of the world? 
                               - Gloria P 
 

 

Today it may seem as though the days of science and art collaborating so harmoniously are over. The state-

ment implies that in the past it was necessary for scientists and doctors to partner up with artists in  order to 

bring forward new advancements, whereas today science has perhaps become too niche for this. Notably, 

the first fully illustrated anatomy book may not have been published until much later if Vesalius had not part-

nered up with artists such as van Calcar. Some may argue that, today's advancements into the miniscule lev-

els of science have caused the two fields to grow apart.  

  

Though it is true that scientists are increasingly asking questions on a more molecular level, to understand 

such conceptually difficult mechanisms scientists rely on models. In the field of genetics and pharmacology, 

computational technologies allow for more efficient modelling of proteins and drugs which has inevitably in-

creased the speed at which advancements have been made. In medical schools many students are now af-

forded the luxury of 3D technologies which support their learning of anatomy. There is undeniably still a pres-

ence of art in the world of science. 

  

Though the nature of the relationship between art and science seems to have changed, it is importance to 

note that the rise in technology has coupled the two fields in perhaps a more useful way than ever. Scientific 

breakthroughs continue to flourish when combined with the arts. 
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identify 

 

if every society that claims to own me 

picks and pulls at every part of my being 

who is left to love me? 

 

when my remains are lifted into the ground 

and my ashes, my ashes, they turn to dust 

will that be my first home? 

 

when my teeth chip away and my bones decay  

not lover, but reaper who takes my breath away 

will the grave be the first one to accept all of me? 

 

the final twist of the knife 

the first breath of life 

 

 

Mahima N 
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‘’Beneath the Surface’’                                               Sophie B 
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 Fenced-off Platforms and Other Orwellian Sites                                           - Hazel M  
 

The context of this piece lies in the first lockdown, back in 2020, when I became strangely fascinated by a 

single deserted railway station on the train route from Axminster to Exeter. Its name was Seaton Junction and 

I visited it frequently. This bizarre interest of mine, a sort peculiar perhaps to the lockdown experience, was 

based on the fact that it was at this station, in 1920, that the young George Orwell - then Eric Blair - missed 

his train home and had to sleep rough for the first time. Of course, for a novelist who then practically spent the 

rest of his life sleeping rough and writing about it, this must have been an important moment in his life. And 

yet this local site remains largely undiscovered, the many people who pass it each day on the train to and fro 

from Exeter being mostly unaware of the significance of its blur past their window. 

 

By a railway line in Devon stands a row of rusting buildings, smothered by red valerian. Little attention is paid 

to the deserted railway station now but it was here, at Seaton Junction, that the young Eric Blair missed the 

train home one summer evening and started out on his 'first adventure as an amateur tramp1.’ As he slept 

rough that night in 1920, age 17, the future George Orwell began a far longer journey, to becoming one of the 

most influential writers of the 20th century. He would transform his society's outlook on issues of class, the 

role of language and our relationship with the natural world.  

 

Throughout his life, Orwell experienced both extremes of social hierarchy. Even whilst queuing for bread and 

margarine outside London spikes2, this was a man who never quite erased the faint 'Tory growl' he had 

picked up at Eton. His essays on Dickens and Swift may look to some like cultural conservatism3, but perhaps 

this inner conflict makes his writing on social division all the more convincing, for he is able to develop an out-

sider's view on both worlds. In The Road to Wigan Pier, he describes the influence of class seeping into our 

most intimate habits, right down to table manners. It remains difficult now, as it was then, to step back from 

the problem of class and view it without bias, but to read Orwell, so clear-sighted about his own contradic-

tions, is certainly a starting point in rooting out the 'bindweed of snobbery.'4 

 

With such social conformity, Orwell argues in his essay Politics and the English Language, comes a 'reduced 

state of consciousness' and a language gone stale. In Anselm Kiefer's painting For Paul Celan: Ash Flowers5, 

a number of burnt books project from the large canvas - it is an image of charred words, a burnt-out lan-

guage. In this case the painting represents the broken medium of mid-20th century German, but Orwell had 

similar concerns with English. He writes furiously of 'stale metaphors', 'ready-made phrases' and long words 

which convey little meaning, little interest and little more than pretentiousness. Kiefer's was a language  



corrupted by Nazi propaganda, Orwell's one debased by political euphemisms, and ours too, in an age of so-

cial media and under the reign of advertising, could soon to be degraded in much the same way.  

 

A wooden language is a symptom of a society which has stopped observing. It turns instead to instant enter-

tainment such as Orwell describes in Pleasure Spots6. He reminds us, especially in a world where simulacra 

are so readily available and man's relationship with nature becomes ever more tenuous, of 'jay feathers as 

blue as lapis lazuli'7 and pools of carp in Lower Binefield8. Therefore, remembering that thrush sat on the 

edge of the wood in 1984, 'pouring its music into nothingness,' is what briefly saved Winston, and can save 

us, from the worst of the modern human condition.  

 

To reach Seaton Junction is a challenge; slipping through barbed wire and disentangling yourself from the 

brambles is the only way in. But undertake that journey, stand opposite the fenced-off platform and think what 

started here for Orwell and, in a sense, for us all: a much-needed way of scrutinising class, guarding lan-

guage and honouring nature. 
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